The three examples with which Jarves chose to represent this category of work are a bowl, a plate, and a large roundel or base of a plate (Figures 1-3) . Both bowl and plate are of very pale green glass with threads of contrasting color around the edge, a feature derived from Roman glass that invariably appears on nineteenth-century copies. The bowl has two small handles. In the center is a roundel depicting Jonah resting beneath the gourd vine incised in gold leaf trapped between two layers of glass (Figure i) . The plate has incised and trapped gold-leaf decoration depicting a single male figure and medallions of saints surrounding a central medallion (Figure 2) . In both 305
of the above, the gold leaf has been applied to a glass disk made separately and attached to the base. The large roundel is formed of two colorless glass layers; the upper one is much thicker and has been deliberately cracked. At the top the lower layer protrudes beyond it, revealing the gold leaf on the surface of the The technique of applying gold leaf to the surface of glass or sandwiching it between two layers of glass seems to have been practiced from the Hellenistic to the late Roman period. But it was in fourth-century Rome that glassmakers exploited it to the full with a series of roundels, either made as medallions in their own right or set at the bottom of bowls, known as "gold-glass." These roundels depict portraits, deities, genre scenes, animals, and, above all, Christian motifs, and were usually produced by the sandwich technique. The gold leaf was incised with designs, often enhanced with painted or enameled details, then trapped between two layers of colorless glass. The German term Zwischengoldglas (gold between glass, or gold sandwich glass) is thus most accurate for this type of work. The fourth-century roundels with Christian scenes were found mainly in the catacombs of Rome, having been purposely broken away from their vessels and mortared into niches, perhaps to mark individual burials (Figure 4 ). Some display a variant of the technique, in which gold leaf was trapped beneath blobs of blue and green glass applied to a colorless glass base. Few complete vessels survive.
Antiquarian interest in glass from the catacombs goes back to the early eighteenth century, with Filippo Buonarroti's study published in 1716.3 However, the first illustrated survey was not published until 1858, Raffaele Garrucci's Vetri ornati di figure in oro trovati nei cimiteri dei cristiani primitivi di Roma, with a second enlarged edition in 1864. Garrucci's detailed lifesize line drawings were copied unaltered on countless Venetian reproductions. Jarves surely knew that all three of his pieces were direct copies of Early Christ-307 ian gold-glass roundels in the Vatican Museums, and as a serious glass collector, he likely knew the motifs were taken directly from Garrucci's pioneering publication (Figures 5-7 Not only did Alessandro Castellani suggest that the Venetian glassmakers copy Early Christian goldglass; he also directed them to the twelfth-century treatise Schedula diversarum artium by Theophilus so that they could work out how to do it. In his passage on "Glass Goblets which the Byzantines Embellish with Gold and Silver," Theophilus describes the process in detail:
They take gold leaf, and from it shape representations of men or birds, or animals, or foliage. Then they apply these on the goblet with water, in whatever place they have selected. This gold leaf must be rather thick. Then they take glass that is very clear, like crystal, which they make up themselves, and which melts soon after it feels the heat of the fire. They grind it carefully on a porphyry stone with water and apply it very thinly over the gold leaf with a brush. When it is dry, they put the goblet in the kiln in which painted glass for windows is fired. Underneath they light a fire of beechwood that has been thoroughly dried in smoke; and when they have seen the flame penetrating the goblet long enough for it to take on a slight reddening, they immediately throw out the wood and block up the kiln until it cools by itself. This gold will never come off. Quite apart from his collecting activities, Jarves wrote at length on art and on museums.22 Space does not permit an examination of his ideas on those subjects, but some of them are as resonant today as they were upon publication. It seems appropriate to close this account with Jarves's own words: "In a cooperative, well-directed plan, first class museums might be speedily built up in our large cities on comparatively small endowments for running expenses, and supporting a competent corps of experts in the different departments to catalogue, decide and care for the objects. Should American legislators ever adopt the European idea as to the importance of museums in an educational sense, they may then follow the example of the older civilizations, and give them as prominent a place in their financial budgets as they do elementary and superior education in general. Until they do, however, our museums must sub 
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